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GERMAN  ARTS  AND  CRAFTS 
AT  THE  BRUSSELS  EXHIBITION  1910 

AN  APPRECIATION  OF  THE  GERMAN  STYLE 


At  the  Brussels  Exhibition,  Germany  gives  an 
account  of  her  self.  The  nations  are  shown 
how  the  talent  which  has  come  to  her  from  Eng- 
land (by  way  of  Belgium)  has  not  merely  been 
wrapped  in  a  napkin,  but  has  been  employed  to 
advantage.  But  it  was  not  vanity  which  prompted 
Germany  to  render  an  account  of  what  has  been 
done  in  what  is  called  the  modern  movement, 
or  the  reformation,  in  the  realm  of  architecture, 
handicraft  and  industrial  art.  Let  us  freely  confess 
that  she  desires  once  more  to  take  her  part  in 
the  development  of  the  arts,  and  to  contribute 
her  share  towards  the  consolidation  of  the  new 
European  style  of  the  future.  The  Prussian  Sparta 
shall  be  struck  off  the  list  of  those  nations  who 
cling  to  the  old  ideas  of  life  and  art.  Germany, 
the  youngest  of  the  great  powers,  desires  to  offer 
to  other  nations,  as  a  proof  of  her  peaceful  aims, 
the  programme,  now  in  process  of  being  carried 
out,  of  a  new  culture.  Culture  springs  from  moral 
qualities,  and  aims  with  increasing  strength  at  beauty 
of  form.  In  Germany,  the  desire  for  culture  has 
been  aroused,  and  there  will  be  no  peace  until  a 
new  sphere  has  been  created  by  the  new  conditions 
of  existence  of  the  century  in  which  we  live,  until 
the  new  style  has  permeated  every  phase  of  life, 
every  form  of  civilised  requirement.  The  house, 
the  home,  furniture,  utensils,  clothing,  jewellery, 
streets,  gardens,  parks,  games  and  dancing,  thea- 
tres and  church  services,  all  these  factors,  ani- 
mated by  a  unifying  impulse,  shall  be  welded  into 
one    document   of   the    new  Germany.     Mind  and 


will  can  only  be  known  through  deeds.  Thus, 
the  judge  who  wishes  to  get  to  the  heart  of  a 
matter  must  listen  to  the  intellectual  impulses  which 
lie  behind  the  realisation.  In  like  manner  we  de- 
sire that  people  may  learn  from  the  exhibition  of 
these  few  specimens  of  modern  German  architec- 
ture, decoration,  handicraft  and  industrial  art,  what 
aspiration  towards  a  higher  life  have  been  aroused 
in  us,  and  with  what  consistency  an  persistent  zeal 
the  end  in  view  has  been  striven  after.  A 

V  It  can  be  said  already  that  Germany's  aims  have 
met  with  a  ready  recognition.  Belgian  and  French 
critics,  even  when  they  have  not  been  satisfied 
with  everything  we  have  shown,  clearly  recognise 
our  principles  and  ideas  and  have  congratulated 
Germany  on  the  fact  that  she  is  going  forward 
and  profiting  by  the  general  European  desire  for 
a  twentieth  century  style.  Like-minded  foreign  cri- 
tics praise  the  temper  of  the  German  movement 
and  are  especially  astonished  at  the  variety  of 
ways  in  which  the  common  intentions  of  the  dif- 
ferent German  centres  have  been  realised.  This 
variety  is  indeed  a  most  valuable  feature  of  our 
show  at  Brussels.  Here  are  a  few  types.  Emanuel 
von  Seidl  exemplifies  the  solid  Munich  style,  Bruno 
Paul  the  elegance  of  Berlin ;  Peter  Behrens  typi- 
fies the  iron  vigour  of  industrialism  and  Kreis 
manifests  the  mysterious  pathos  of  the  thought- 
ful man.  V 

V  In  proceeding  to  a  short  description  of  some 
of  the  architecture  and  artistic  objects  exhibited, 
we    must   at    the    outset    frankly    admit   that    some 


An  Appreciation  of  the  German  Style 


thing-s  at  least  which,  as  symptoms,  are  important 
and  valuable,  cannot  be  said  to  answer  to  all  the 
demands  of  quality  and  refined  taste.  It  would 
be  sheer  chauvinism  to  describe  all  the  exhibits 
as  having  attained  to  classical  perfection.  We 
have  no  desire  to  extol  these  works  of  our  artists 
as  absolutely  irreproachable  achievements,  but  we 
wish  to  lay  stress  on  the  undeniable  fact  that  all 
the  work  shown,  even  that  which  in  some  respects 
is  lagging  behind,  tries  to  exemplify  the  funda- 
mental principles  of  the  modern  movement:  quality 
and  taste.  Further,  it  must  be  remarked  that  those 
who  have  followed  all  the  stages  of  the  develop- 
ment, who  have  studied  those  halting  places  in 
the  creation  of  our  style,  the  exhibitions  at  Darm- 
stadt, S.  Louis,  Dresden  and  Munich,  will  find  very 
little  that  is  fresh  at  Brussels.  So  much  the  better. 
What  is  shown  here  is  a  mirror  of  the  level  to 
which  we  have  attained.  V 

V  What  distinguishes  the  German  buildings  from 
those  of  other  nations  is  the  way  in  which  they 
form  a  unified  whole.  Em.  von  Seidl  has  not 
merely  placed  the  various  buildings  side  by  side, 
he  has  brought  them  into  architectural  connection 
and  artistic  order.  We  see  a  town  with  dark 
grey  roofs ;  we  note  white  walls  and  rising  gables. 
The  building  called  „The  German  House"  forms  the 
centre  of  the  arrangement.  It  rises  to  a  certain 
height  and  so  dominates  the  other  rather  low-lying 
rows  of  houses.  The  black  columns  of  the  vaulted 
portico  are  a  pathetic  note  in  the  South-German 
pastoral.  Wackerle's  bold  sculptures  form  a  pleas- 
ing ornamentation  to  the  entrance  of  the  Applied 
Art  Section.  The  wine  restaurant,  connected  by 
an  arch  with  the  German  house,  resembles  a  no- 
bleman's country  seat.  Here  Seidl  has  imparted 
a  bright  feeling  of  festivity  to  the  rooms  as  he 
has  done  also  in  the  „German  House".  In  one 
place  the  walls  of  the  entrance  hall  are  de- 
corated with  amusing  pictures  by  Georgi,  in  an- 
other the  gaudily  coloured  parrots  (masterpieces 
in  ceramics  by  Wackerle)  are  to  be  admired.  A 
feeling  of  real  Munich  comfort  is  expressed  in  the 
beer-house  which,  though  connected  with  the  other 
buildings,  lies  somewhat  apart.  V 

V  Behind  the  fagade  of  Seidl's  group  extend  a 
succession  of  halls  of  quite  unexpected  size  and 
height.  They  all  show  the  common  tendency  to 
raise  simple  engineering  work  to  the  level  and 
purity  of  architectural  form.  This  explains  itself 
when  we  learn  that  Peter  Behrens  —  the  originator 


of  the  large  turbine  works  of  the  A.  E.  G. ')  (a  mo- 
del of  which  is  to  be  found  in  the  engineering 
hall)  is  responsible  for  three  of  these  structures. 
At  the  end  of  the  right  wing  we  find  the  Railway- 
Hall  which  is  constructed  of  wood  and  opens  to- 
wards the  garden.  The  plan  arch  of  the  roof, 
divided  into  three  parts  by  skylights,  allows  an 
excellent  distribution  of  space.  One  feels  the  ba- 
lancing power  of  the  wheels  and  enjoys  twofold 
the  piquant  contrast  between  the  brown  wood, 
the  bright  engines  and  the  green  carpet  which 
covers  the  floor.  Behrens  has  worked  at  the  En- 
gineering Hail  with  a  greater  amount  of  decora- 
tive effect,  while  in  the  electric  machine  hall  he 
has  been  content  to  confine  himself  to  demon- 
strating the  beauty  which  belongs  to  the  con- 
struction. Diilfer  is  responsible  for  two  other 
machine  halls.  One  of  these,  the  largest  in  the 
German  Section,  gives  an  impression  not  merely 
of  a  fine  iron  construction  but  of  a  pleasing  effect 
of  colour.  The  ochre-coloured  walls  crossed  by 
light  blue  lines  combined  with  the  light  bluish 
grey  of  the  metalwork  give  a  surprisingly  light 
effect.  The  Hall  of  Industrial  Arts,  most  imposing 
in  its  proportions,  was  designed  by  Otto  Walter 
and  decorated  by  Feuerhahn  with  plastic  scenes. 
To  the  architects  (who  are  responsible  not  only 
for  the  difficult  task  of  planning  the  whole  Ger- 
man building,  but  also  for  the  interior  decoration) 
belongs  the  merit  of  having  constructed  a  frame- 
work which  unites  the  various  isolated  stands.  V 
V  The  groundplan  of  the  rooms  devoted  to  Fine 
Arts,  which  has  been  designed  by  Bruno  Paul  is 
remarkable  for  its  freedom  and  good  planning. 
Seen  on  paper,  it  strikes  us  as  ingeniously  arran- 
ged ornament;  while  on  visiting  the  rooms,  halls 
and  passages  constructed  from  it  we  are  impres- 
sed by  its  habitableness,  its  almost  oriental  light- 
ness and  its  elegance.  These  merits  are  to  be 
found  also  in  the  elegant  and  typical  inner  hall 
designed  by  Paul.  The  large  circular  Hall  of 
Honour,  whose  austere  rows  of  pillars  form  a 
striking  frame  to  the  gorgeous  yellow  of  the  wall- 
fillings  impresses  us  with  its  gay,  easy,  rather 
sketchy  elegance.  Our  admiration  is  increased 
when  we  enter  the  Educational  Section.  What 
Paul  has  achieved  here  with  limited  resources  by 
severe  circular  construction  and  pronounced  cen- 
tralisation,   by    means  of  an   inner  construction  to 


')  AUgemeine  Elektrizitats-Gesellschaft,   Berlin. 


An  Appreciation  of  the  German  Style 


half  the  height  crowned  by  an  octagon,  and  the 
walls,  pillars  and  floor,  will  surprise  even  those 
who  know  most  about  such  things.  The  treatment 
of  the  rotunda  allotted  to  Women's  Handicraft  is 
very  pleasing.  The  playful  coquetry  of  the  white 
cross  timbers  has  just  enough  demureness  to  form 
a  foil  to  the  draperies  which  fly  from  the  summit 
of  the  roof.  V 

V  The  interiors  proper  are  divided  into  different 
groups.     We    find  first  the  type  of  a  noblemen's 
mansion.     The  principal  room  is  designed  by  Peter 
Birkenholz    in    the    South -German    baroque    style, 
treated  from  a  modern  point  of  view.    The  violet 
covers    (of    mercerised    cotton)    of    the    mahogany 
furniture    give    an    impression    of    warmth.      The 
drawing-room  next  to  it  is  by  P.  L.  Troost.     The 
richness    of    the    decorative    effect    is    remarkable. 
The    strong    but    elegant    carving    (by    Wackerle) 
seems  to  show  that  furniture    is  beginning  to  de- 
velop from  the  early,  and  at  one  time  necessarily 
utilitarian  type,  in  the  direction  of  whimsical  phan- 
tasy.    This    room    will    cause    some    perplexity   to 
those  who  are  of  opinion  that  the  furniture  of  the 
future  will  approach  more  and  more  nearly  to  the 
common    convention    of    present    day    male    attire. 
It    has,    however,    a  note  of  sustained  melancholy 
which   is  caried  further  in  the  upholstery,  embroi- 
dered with  colours  on  a  black  ground.    The  bou- 
doir by  Vogeler    looks  light  and  inviting  with  its 
white    relieved   by  lavender  and  dull  rose.     Kreis 
has    arranged    his    dining-room    on    stronger    and 
more  manly  lines,  ancient  and  rococo  elements  are 
combined    according   to    the    most   accurate  rules. 
The    red    brown    of   the  woodwork  strikes  a  note 
of    warmth    and    the  solid  table   convinces  us  tan- 
gibly   of    the    architectural    stability    of    the  room. 
We    come   next    to    the    marble    bath-room    which 
Paul  Thiersch    has    designed    in    the    spirit   of  the 
school    of  Bruno  Paul,    with   a  fine  understanding 
of   what    is  required  for  comfort.     The  breakfast- 
room,    by  Lauger,    seems   to  have  imprisoned  the 
morning  sun,    the  unstained  wood  recalls  the  fresh 
brightness  and  the  fragrance  of  the  opening  forest 
trees,  the  coloured  tiles  look  like  summer  flowers. 
Elisabeth  von   Baczko   provides  a  nursery  to  which 
no   hygienic  objections    can    be   raised.     Schultze- 
Naumburg's    bedroom    arrangement  reminds  us  of 
the  simplicity  and  severity  of  the  days  of  our  grand- 
parents whilst  Richard  Alexander  Schroder  infuses 
new    life    into    the    low,    dying  tones  of  a  rococo 
motive  and  raises  it  to  a  glorious  symphony.    His 


dressing  room  with  its  furniture  of  ruddy  wood, 
its  golden  tones  and  flowery  inlay,  together  with 
the  rose  garlands  and  playing  putti  on  the  walls 
and  the  wealth  of  flowers  on  the  carpet,  is  a  bold 
enterprise  which  has  resulted  in  an  artistic  success.  V 

V  The  Second  series  of  interiors  comprises  the 
rooms  of  a  simple  dwelling.  We  are  shown  the 
furniture  of  a  well-to-do  middle  class  house.  Karl 
Bertsch  performs  his  task  of  decorating  the  dining 
room  in  a  satisfactory  manner.  All  affectation,  all 
false  purism,  have  been  avoided.  The  furniture 
is  both  elegant  and  comfortable  and  the  colour 
of  the  grey  polished  maplewood  adds  to  its  beauty. 
The  green  of  the  leather  upholstery  goes  well  with 
this  cool  pure  colour.  The  same  kind  of  aim  is 
to  be  traced  in  Niemeyer's  studio  —  though  the 
harmony  in  this  case  comes  from  a  combination 
of  the  brown  oak  with  curtains  of  a  vegetable 
dyed  purple,  to  which  the  grey  black  of  the  well- 
executed  wrought  iron  chandeliers,  grate  and  fire- 
irons  forms  an  excellent  middle  tint.  Two  other 
rooms  of  this  section  are  designed  by  Riemer- 
schmid  —  they  are  the  newest  proof  of  that  ma- 
ster's fine  appreciation  of  what  will  make  a  com- 
fortable and  dignified  room  for  the  well-to-do 
middle  class.  V 

V  Before  we  reach  the  Sanatorium,  we  pause  in 
the  so-called  „silver  room"  —  really  a  garden  pa- 
vilion. This  lovely  little  room  was  planned  by 
Bruno  Paul  and  painted  by  Karl  Walser.  The 
tender  poetry  of  the  brush,  the  grey  and  rose 
coloured  trellis-work  and  falling  leaves,  and  the 
lightly  put  in  landscapes  together  with  the  darker 
colour  of  the  furniture,  produce  a  singular  flut- 
tering music.  V 

V  The  group  of  rooms  composing  the  Sanatorium 
includes,  besides  an  operating  room,  a  physician's 
room  and  a  waiting  room.  The  two  rooms,  for 
which  Heidrich  is  responsible  combine  with  great 
practicality  a  scrupulous  attention  to  what  is  ne- 
cessary for  aseptic  cleanliness.  The  reception 
room  is  executed  in  white  maple  —  the  forms  are 
severe  and  clean  cut  and  therefore  give  an  im- 
pression of  architectural  finish.  In  the  waiting 
room,  which  is  carried  out  in  walnut,  the  cushions 
of  the  seats  are  detachable.  In  this  medical  fur- 
niture, Heidrich  has  again  given  proof  of  his  happy 
gift  for  the  practical  and  his  sympathy  with 
simplicity.  V 

V  Quite  another  world  is  presented  to  us  when 
we  cross  to  the  club-rooms.     The  first  apartment. 
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a  smoking  room  by  Paul  Dobert,  is  well  within 
the  limits  of  the  ordinary  style,  but  it  has  quite 
the  look  of  elegant  idleness.  The  brown  panels 
go  well  with  the  blue  and  gold  ceiling.  The 
dining  room,  which  comes  next  in  order  and  which 
is  designed  by  Albin  Miiller,  is  permeated  by  a 
feeling  of  gay  festivity.  Its  walls  are  panelled  in 
white  for  two  thirds  of  their  height  and  a  green 
carpet,  which,  thanks  to  an  arrangement  of  black 
lines,  has  an  architectural  look,  makes  the  solid 
wall  cupboards  look  still  more  massive.  The  large 
table  surrounded  by  a  circle  of  heavy  but  graceful 
chairs,  the  glass  chandeliers.  The  bold  but  re- 
strained ornament  which  is  appropriate  to  the  ceiling 
of  such  a  room  all  lead  up  to  a  feeling  midway 
between  snobbishness  and  nobility.  Frenchmen 
admire  these  rooms  but  they  seem  to  see  white 
cuirassiers  in  them.  Th.  Veil's  room  is  tuned  to 
a  lower  key.  Whilst  Peter  Behrens'  influence  is 
to  be  traced  in  it,  we  notice  also  an  independent 
fancy.  On  the  grey  carpet,  decorated  with  gar- 
lands of  ivy  slung  between  light  brown  walls, 
stand  two  armchairs,  as  though  immured.  The 
table  forms  the  centre.  V 

V  The  music-room  wrapped  in  a  cloud  of  sacred 
gravity,  is  by  Billing.  The  French  say  „c'est 
dur".  It  is  just  at  this  psychological  point  that 
German  pathos  would  be  wrecked  if  it  tried  to 
please  a  romance  nation.  But  what  does  the  artist 
care  about  the  export  trade?  Billing  desired  to 
express  the  music  of  his  own  soul  —  that  this  is 
solemn  and  serious  follows  from  his  Teutonic 
blood.  V 

V  The  last  series  of  interiors  includes  the  official 
buildings.  Peter  Behrens'  press  room  is  the  first 
we  come  to.  The  walls  and  ceilings  are  covered 
with  a  greenish  birchwood  and  the  white  enamel- 
led furniture  betrays  Roman  sentiment,  held  in 
check  by  modern  influence:  the  blue  leather  arm- 
chairs seem  to  call  for  royalty.  His  newspaper- 
room  next  door  is  more  home-like  and  inviting. 
In  the  reading  corners,  this  stern  preacher  of 
severity  of  line  good-humouredly  condescends  to 
something  approaching  to  comfort.  Hoffacker's 
Council-chamber  is  an  attempt  to  satisfy  (at  great 
expense)  the  desire  for  splendour  of  our  modern  city 
fathers.  Hogg's  wedding-room  does  not  disown 
the  spirit  of  northern  mysticism.  It  is  a  dignified 
apartment,  at  once  civic  and  lyric.  The  room  by 
Thiele  of  Biefeld  looks  just  as  if  it  had  been 
hewn   out  of  oak  grown  on  Westphalian  soil.    The 


effective  carving  and  the  pale  moon-coloured  lea- 
ther covers  convey  in  aesthetic  impression.  The 
numerous  articles  shewn  in  the  glass-cases  form 
an  undeniable  witness  to  the  tasteful  training  fur- 
nished by  the  modern  schools  of  industrial  art. 
The  last  room  in  this  section  is  the  President's 
room  by  Walter.  It  is  decorated  with  carving 
and  everything  in  it  is  good  and  serviceable.  We 
finish  our  round  with  a  glance  into  the  garden 
pavilion  and  admire  the  graceful  paintings  with 
which  E.  R.  Weiss  has  decorated  the  walls.  These, 
together  with  Walser's  painting  must  be  looked 
upon  as  first  attempts  towards  the  revival  of  mural 
decoration.  In  the  grounds,  removed  from  the 
main  German  building,  are  two  houses  by  Georg 
Metzendorf.  They  are  workman's  dwellings  —  an 
aesthetic  witness  to  our  social  ethics.  These  little 
homesteads,  beautiful  in  their  simplicity,  will  do 
much  to  gain  for  us  the  respect  of  other  coun- 
tries. A  nation  whose  working  people  are  ripe 
for  such  culture,  is  surely  destined  to  be  a  leader 
of  the  industrial  world.  V 

V  Nothing  specific  can  be  said  about  the  various 
applied  arts:  ceramics,  metalwork,  textile  design, 
typography  and  book  production.  A  few  refe- 
rences will  suffice.  The  Berlin  Royal  Porcelain 
Works,  under  the  artistic  influence  of  Schmuz- 
Baudiss  has  made  great  strides.  The  underglaze 
painting  in  soft  colours,  and  some  of  the  small 
statuettes  (the  little  dancing  Japanese  girl,  for 
instance)  are  very  pleasing.  Nymphenburg  exhi- 
bits its  well-known  graceful  figures  by  Wackerle. 
The  pottery  by  Niemeyer  is  still  most  attractive. 
In  the  Ceramic  Section  we  find  work  of  the  fa- 
miliar type  by  Riemerschmid,  Lauger  and  Fester- 
sen.  The  animals  by  Pottner,  decorated  with  co- 
loured glazes  merit  a  special  artistic  rank  as  bright 
biblots  and  spots  of  colour,  whilst  Barlach's  figures, 
born  of  a  deep  feeling  for  and  a  pure  apprecia- 
tion of  plastic  qualities,  are  excellent.  The  best 
work  in  the  precious  metals  is  shown  in  the  case 
belonging  to  Peter  Bruckmann  and  Sons  of  Heil- 
bronn.  Here  we  find  silver  treated  in  a  manner 
which,  while  returning  to  the  old  traditions,  does 
not  disregard  modern  technical  ideas.  A  bowl 
by  Peter  Behrens  displays  a  somewhat  hard  ele- 
gance and  a  contrast  in  cold  tints  between  the 
ivory  and  the  white  metal.  The  fantastic  orna- 
ment on  Haustein's  bowl  also  deserves  mention. 
Adler's  imposing  candelabra  demand  attention  — 
they  are  pyramids  of  foliage ;  amongst  the  foliage 
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birds  are  perched  and  corals  glow,  and  the  bran- 
ches serve  as  candlesticks.  These  are  daring-  bits 
of  work,  but  well  executed.  Beumers  of  Diissel- 
dorf  exhibits  great  technical  knowledge  in  his  va- 
rious copies  of  old  themes.  Ehrenbock  and  Vier- 
thaler  of  Munich  exhibit  work  in  the  yellow  metals 
(not  gold)  executed  with  their  usual  masterly  skill. 
The  best  ironwork  is  again  shown  by  Georg  von 
Mendelssohn  whilst  for  light-fittings  Richard  L.  F. 
Schulz  merits  the  first  prize.  All  these  pieces 
owe  their  form  to  an  artist,  but  such  convincing 
work  could  not  have  been  produced  without  the 
technical  experience  of  the  artisan.  Beautiful  large 
rooms  are  set  apart  for  book  production  —  and 
here  we  get  a  good  insight  into  the  achievements 
of  the  different  branches  of  the  industry.  The 
artists  concerned  in  this  industry  have  a  snug  little 
room  to  themselves.  The  printers  looking  for  new 
developments  show  the  output  of  their  presses 
constructed  after  English  models.  The  best  pub- 
lishers show  their  latest,  and  apparently  intentio- 
nally antiquarian,  impressions.  The  type  founders 
show  many  specimens  from  their  large  stores  of 
new  type ;  and  the  exhibit  of  the  foundry  of  the 
brothers  Klingspor  alone,  is  sufficient  to  illustrate 
the  extent  to  which  our  book  industry  has  pro- 
gressed. Unfortunately  the  textile  trade  has  held 
itself  almost  entirely  aloof.  With  the  exception 
of  a  few  pieces  of  furniture -tapestry  and  wall 
coverings,  a  rather  larger  show  of  lace  and  a  few 
cases  of  embroidery  there  is  nothing  to  bee  seen. 
This  is  the  more  to  be  regretted  as  we  should 
have  been  quite  able  to  make  a  good  and  inter- 
esting display  —  and  is  doubly  disappointing  as 
England  has  sent  a  textile  exhibit  to  Brussels  of 
exquisite  quality  and  apparently  enduring  beauty. 
In  this  industry  and  in  the  field  of  fashion,  Ger- 
many has  nothing  to  show  to  the  forum  of  the 
nations.  And  yet,  the  initiated  have  an  idea  that 
Germany  begins  to  think  of  entering  into  friendly 
rivalry  with  Pacquin  and  France  in  the  realm  of 
fashion.  V 

V  Special  mention  must  be  made  of  some  of  the 


stands  in  the  Industrial  Section.  It  is  indisputable 
that,  as  a  whole,  the  German  exhibitors,  even  those 
whose  exhibits  have  little  or  nothing  to  do  with 
art  and  art  industry,  have  obeyed  the  laws  of 
good  taste  and  practicality.  There  is  a  marked 
contrast  when  we  wander  through  the  halls  of 
other  nations  (with  the  exception  of  those  of  Eng- 
land). The  Germans  disdain  to  build  triumphal 
arches  out  of  iron  tubing  and  do  not  employ 
copper  cauldrons  to  produce  architectural  effects. 
It  is  in  the  making  generally  known  and  available 
of  the  ideas,  tendencies  and  aims  which,  though 
they  receive  their  final  impress  from  architecture 
and  the  allied  arts,  have,  in  order  to  become 
factors  in  civilisation,  to  penetrate  to  all  kinds  of 
production,  that  the  great  importance  of  the  Brus- 
sels Exhibition  may  perhaps  be  said  to  lie.  It 
can  now  no  longer  be  said  that  German  industrial 
products  are  cheap  and  nasty.  We  can  no  longer 
be  dubbed  the  producers  of  tasteless  rubbish. 
Industry  as  a  whole,  the  manufacturers,  the  mer- 
chants the  ordinary  producers  have  placed  them- 
selves at  the  disposal  of  quality  and  real  beauty.  V 
V  If  we  now  ask  whether  our  self-satisfaction  is 
great,  whether  the  laurel  wreath  has  brought  us 
security  and  rest,  we  answer  with  decision ;  —  let 
all  hardy  spirits  beware  of  standing  still.  Now 
the  work  begins  in  earnest.  Now  that  we  have 
shown  that  we  can  produce  beautiful  wares  good 
in  quality,  now  that  we  have  shown  that  we  are 
rich  in  productive  power,  now  that  the  foundations 
are  laid,  untiring  work  in  every  department  must 
begin.  Even  though  it  sounds  like  a  paradox,  we 
must  say  we  will  forget  and  wipe  out  all  the  gains 
and  successes  which  we  have  won  up  till  now. 
We  will  only  retain  the  conviction  and  the  will 
which  will  enable  us  to  do  justice  to  every  task 
and  fulfill  the  humblest  demands.  From  such  ac- 
complishment of  smaller  tasks,  together  with  per- 
sistent endurance,  there  will  undoubtedly  arise  a 
new  German  style  which  will  be  hailed  with  ea- 
gerness throughout  the  world.  V 
VCilincrsdorf                                                Robert  Brciicr 
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PROF.  EMANUEL  VON  SEIDL-MUNICH 

Portico  of  the  German  House  Portail  dii  Pavilion  allemand 

Bull!  by  the  Allg.  Hochbau-Gesellscliaft  m.  h.  H.,  Dussetdorf        Execution:  Allg.  Hochbaii-Gesellscliatt  m.  b.  H..  Dusseldorf 


PROF.  EMANUEL  VON  SEIDL-MUNICH 

The  German  House  Le  Pavilion  allemand 

Built  by  the  Allg.  Hochbaii-Gesellsclmft  m.  b.  H..  Diisseldorf        Exi>cu(ion:  Allg.  Hoclibau-Gesellscliafl  in.  b.  H..  Dusseldorf 

Figure  on  the  Column  by  Karl  Ebbinghaus-Orunewald  Figure  de  la  colonne  par  Karl  Fbbinghaus-Grunewald 


PROF.  EMANUEL  VON  SEIDL-MUNICH 

The  German  House  Le  Pavilion  allemand 

Built  hy  the  Allg.  Hnclihau-Oesellscliaft  m.  h.  H..  Dtissehiorf        Execution:  Allg.  Hoclibaugesellschaft  in.  b.  H.,  Dusseldorf 
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PROF.  EMANUEL  VON  SEIDL-MUNICH 
Entrance  Hall  of  the  German  House  Vestibule  dit  Pavilion  allemand 

Fountain  by  Professor  Adolf  von  Hildebrand-Miinicli  Fontaine  par  le  Prof.  Adolf  von  Hitdebrand,  Miinicli 


PROF.  EM  AS  U  EL  VON  SEIDL-MUMCH 
Banqueting  Hall  of  the  German  House  Salle  de  Fetes  du  Pavilion  altemand 
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PROF.  EMANUEL  VON  SEIDL-MUNICH 

Dining-room  of  the  Restaurant  de  luxe  Salle  du  Restaurant  de  luxe 

Ceramic  plates  of  tlie  Walls  and  Columns  by  the  Royal  Carreaux  ciramlques  des  miirs  et  des  colonnes  foiiniis  par  la 

Bavarian  Porcelain  Manufactory  Nymphenhurg  Manufacture  Royale  Bavaroise  de  Porcelaine  de  Nymlienlnirg 

Sculptures  hy  the  Prof.  Jos.  Wackerle,  Munidi  Sculptures  du  Prof.  Jos.  Wadterle,  Munich 
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PROF.  EMANUEL  VON  SEIDL-MUNICH 
Glimpse  into  the  Ladies'  Parlour  in  the  German  House  Coup  d'oeil  dans  le  Salon  des  Dames  du  Pavilion  allemand 

Executed  by  M.  Ballin,  Munich 


Execution:  M.  Ballin.  .Munich 
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PROF.  EMANUEL  VON  SEIDL-MUNICH 
Ladies'  Parlour  in  the  German  House  Salon  de  Dames  au  Pavilion  allemand 

Executed  ln>  M.  Ballin.  Munidi  Execution:  M.  Ballin.  Munidi 
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PROF.  BRUNO  PAUL-BERLIN 
Court  Cour 

Fountain  by  W.  Sdimarje,  Sculptor.  Scttmargendorf  Fontaine  parW.  Sdimarje.  Sculpteur.  Sdimargendorf 

Fxecuted  by  the  Deutsdie  Travertin  and  Alarmorwerke,  E.xeciition:  Deutsdie  Travertin  and  Martnor-ii'ertie. 

Langensalza  Langensalza 
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PROF.  BRUNO  PAUL-BERLIN 
Passage-way  with  glimpse  into  the  room  for  Metals  Passage  avec  coup  d'oeil  dans  la  salle  des  Mitaax 

Fountain  by  Prof.  Paul  Petcridi,  Berlin  Fontaine  par  le  Prof.  Paul  Peleridi,  Berlin 
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PROF.  ADELBERT  NIEMEYER-MUNICH 
Office  at  the  Earth  Municipality  Bureau  des  autorites  de   district,  a  Furth 

Executed  by  Deutsche  Werlistdtten  G.  m.  I).  H.,  Municli  Exicuti  par  les  Deutsche  Werkstdtten  G.  m.  b.  H..  Municli 
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PROF.  ADELBERT  NIEMEYER-MUNICH 

Radiator  at  the  Office  of  the  Farth  Municipality  Rev^tement  de  I'appareil  de  chauffage  dii  bureau 

Executed  by  Deutsche  Werkstdtten  G.  m.  b.  H.,  Munich  Exicuti  par  les  Deutsche  Werkstdtten,  G.  m.  b.  H..  Munich 
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R.  A.  SCHRODER-BREMEN 
Dressing-room  with  door  of  the  Bath-room 
Executed  by  the  Vereinigte  Werkstatten  fiir  Kunst 
iin  Handwerk  A.-G.,  Bremen 


R.  A.  SCHRODER-BREME 

Cabinet  de  toilette  avec  porte  de  la  salle  de  bain 

F.x^cule  par  les  Vereinigte  Werkstatten  fiir  Kunst 

im  Handwerk  A.-G.,  Breme 
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/?.  A.  SCHRODER-BREMF.N 
Wardrobe  in  the  Dressing-room 
Executed  by  tite  Vereinigte  Vl'erkstdtten  fiir  Kunst 
im  Handwerk  A.-G.,  Bremen 


R.  A.  SCHRODER-BRHME 
Annoire  ciu  cabinet  de  toilette 
Exicutee  par  les  Vereinigte  VC'erkstdtten  fiir  Kunst 
im  Handwerk  A.-G.,  Brime 


R.  A.  SCHRODER-BREMEN 
Dressing-room 
Executed    by   the  Verein Igte  Werkstatten   fur   Kunst   im    Handwerk, 
(Water-colour  by    W.  Volz-Carlsruhe) 


R.  A.  SCHRODER-BREME 

Cabinet   de   toilette 

Execute   par   [es    Verelnrgte   Werkstatten   fur    Kunst    im    Handwerk,     Bremen 

(Aquarelle    de   W.  Volz-Carlsruhe) 
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PROF.  PETER  BEHRENS-NEUBABELSBERG 

Journalists'  Room  Salon  de  la  presse 

Executed  by  Tfi.  Encke,  Magdeburg-Wilhelmstadt  Execute  par  T/i.  Encke,  Magdehurg-Wilhelmstadt 
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MAX  HEIDRICH-PADERBORN 
Waiting-room  of  a  Physician  Salle  d'attente  d'un  medecin 

Executed  by  the  Werkstiitten  Bernard  Stadler  Paderborn  Exccute'e  par  les  Werkstdlten  Bernard  Stadler.  Paderborn 
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MAX  HEIDRICH-PADERBORN 
Office  of  the  Imperial  Commissioiiei  Cabinet  de  travail  da  Coininissairc  Imperial 

Executed  by  the  Werkstdtten  B.  Stadler,  Paderborii  Execute  par  les  Werkstdtten  B.  Stadlcr,  Padcrborn 
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PAUL 
Smoking-  and  Play-room  (of  a  club) 
Furniture  executed  by :  W.  Grimpe.  Herrn.  Heinster  jr. 
and  Heinr.  Stahi.  Magdeburg 


DOBERT-MAGDEBURG 

Fiimoir  et  satle  de  jeiix  (d'un  club) 

Gust.  Rolle  Mobilier  execute  par  W.  Grimpe.  Herm.  Heinster  jr..  Gust.  Rolle 

et  Heinr.  Sta/il.  Magdeburg 
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PETER  BIRKENHOLZ-MUNICH 
Study-  and  Smoking-room  Cabinet  de  travail  et  fiimoir 

Wood-carvings  by  Prof.  G.  R  emer,  Miuiidi  Sculptures  sur  bois  par  le  prof.  G.  Roemer.  Muuiili 

Executed  by  Georg  Schocttlc.  Stuttgart  E.xecution :  Gcorg  Schoettle.  Stuttgart 
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PETER  BIRKENHOLZ-MUNICH 
Study-  and  Smoking-room  Cabinet  de  travail  et  fiimoir 

Wood-carvings  by  Prof.  G.  Roemrr,  Miinidi  Sailptiirrs  siir  bois  par  le  prof.  G.  Roemcr,  AUinuii 

Executed  by  Georg  Sdioettle,  Stuttgart  Execution:  Georg  Sdioettle,  Stuttgart 
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PETFM  BIRKENHOLZ-MUNICH 
Furniture  in  the  Study  and  Smoking-room  Meubles  du  cabinet  de  travail  et  du  fumoir 

Wood-carvings  by  Prof.  G.  Roemer,  AUinidi  Sculptures  sur  bois  par  le  prof.  G.  Roemer,  Municfi 

Executed  by  Georg  Silioetllc,  Stutlgarr  Execution:  Georg  Schoettle,  Stuttgart 
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p.  L. 
Drawing-room 
Wood-carvings  by  Prof.  J.  Wadtcrlc.  .Wnnich 
Executed  by  M.  Ballin.  Munich 


TROOST-MUNICH 

Salon 

Sculptures  sur  bois  par  Ic  prof.  ,/.  \Vad;erle,  Municli 

E.xecufes  par  M.  Ballin.  Municli 
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Furniture  in  the  Drawing-room 

Wood-carvings  by  Prof.  Jos.  Wackerle.  Aiiinicfi 

Executed  by  M.  Ballin.  Municii 


I'.  L.  moUSl-MUMCH 

Meuhlcs  (ill  salon 

Sculptures  sur  bois  par  If  pro).  Jos.  Wackerle,  Muiiidi 

E.xecution :  M.  Ballin.  Munich 
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p.  L  TROOST-MUNICH 
Furniture  in  the  Drawing-room  Aieubles  du  salon 

Executed  by  M.  Ballin,  AUiiu'r/i  Executes  par  .11.  Ballin,  Munitii 
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Book-case  in  the  Drawing-room 
Executed  by  M.  Ballin,  Munich 


Bibliotheque  du  salon 
Executee  par  Af.  Ballin.  Munich 
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PROF.  BRUNO  PAUL-BF.RLIX 
Cabinet  in  the  Reception-hall  Meuble  tie  la  salle  de  reception 

Wood-Carvings  by  Prof.  Jos.  Wackerle.  Mu/iidi  .'Snilptures  sur  bois  par  le  prof.  Jos.  tt"n(*<T/i-,  .\Uiniih 

jf     \  Vereinigte  Werkstdtlvn  fiir  Kiinst  im  liandwerk  .A.-G..  .MnitiiJi 


Execution . 
Executed  by 
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PROF.  BRUNO  PAUL-BERLIN 
Small  Silver-room  Petite  salle  de  iargeiiterie 

Decorative  paintings  by  Karl  Walser.  Berlin  Peiiitures  decoratives  par  Karl  Walser,  Berlin 

^xeait'ed  by  ]   ^^'^''"""Ste  Werkstatten  ffir  Kunst  im  Handwerk  A.-G..  Munich 


Chemine'e 
Fireplace-mantle 


}  Rhein.  Marmorwerhe  G.  m.  b.  H..  Diisseldorf.         w'rougM  iron  }  ■^'^"'-^  *  Holde/leiss.  Berlin 
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PAUL  THIERSCH-CHARLOTTENBURG 
Reception-room  Vestibule  de  reception 

Executed  by  Messrs  Villeroy  &  Bodi.  Mcttladi  Execute  par  MM.  Villeroy  &  Boch,  Mettladi 
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Ctub-rooin 
Decorative  panels  by  Mr  Kropp,  Munich 
Execute  par  \ 
Executed  by  j 


THEODOR  VEIL-MUNICH 


Salon  lie  club 
Panneaux  dc'coratl/s  par  M.  Kropp,  AUinicit 

Vereinigte  Werkstdtten  jiir  h'unst  im  Handwcrk  A.-G.,  Municli 


76 


^^   ^^^^ 


m 


THBUDUk  VtlL-MUNICH 

Furniture  of  the  Clnb-rooin  Mfublcs  dii  salon  de  club 

Ex7cut7d'b'v\    V'crcmi^/e  Werhstatten  fiir  Kuiist  im  Handwerk  A.-G..  Miinidi 
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PROF.  ALBIN  MULLBR-DARMSTADT 
Dining-room 
Executed  by  Tli.  Encke,  Magdeburg 


Salle  a  manger 
Executee  par  Th.  Encke,  Magdeburg 
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MAX  REBHAN  &  HERM.  LODECKE-BREMEN 

Panneaux  dans  la  salle  des  manages  dii  prof.  E.  Hogg.  Breine 

Panels  in  the  Marriage  Registrar's  office  by  Prof.  E.  Hogg,  Bremen 


PROF.  E.  HOGG-BREMEN 

Marriag^e    Registrar's    0ffic3 
Executed    by    Heir.rlch    Brenner,    Bremen 
(Water-colour    by    L.  Gunkel-Bremen) 


PROF.  E.  HOGG-BREME 

Sal  le   des    manages 

Execute'e  par   Hetnrich    Bremer,    Sreme 

(Aquarelle  de   L.  Gunkel-Breme) 
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OtORG  K.  ROH[)l:-BRi:.\\lu\ 

\  Itrail  dans  la  salle  (it's  manages  dii  prof.  E.  Hogg,  Breme 

Stained  Window  in  the  Marriage  Registrar's  Office  by  Prof.  E.  Hogg,  Bremen 


GERTRUD  KLEINHHMPEL-BIELEEELD 

Vitraux  dans  le  bureau  du  diiecteur  de  W.  Tliiele.  Bielefeld 

Stained  Windows  in  the  Directors  room  by  W.  Thiele,  Bielefeld 
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PROF.  KARL  HOFFACKHR-CARLSRUHE 
Small  Dclihcration-Hall  in  the  Town-hall  of  Carlsruhe  Petite  salle  de  la  mairie  de  Carlsnihe 

Executed  fcT }  Oebruder  Himmelhcber.  Carlsm/ie 
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PROF.  KARL  HOri-'ACKHR-CARLSULllL 

Sinall  Deliberation-Hall  in  the  Town-Hall  of  Carlsruhe  Petite  salle  de  la  mairiede  Carlsruhe 

Executed  Ty  }   ^cbrudcr  Himmelheber,  ^Carlsruhe 
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OTTU  WAL  THR-BHRUN 


Fiirnitaic  hi  the  Presidriit's  office 
Executed  by  J.  C.  Pfaff.  Ber/iii 


Meiihles  dans  /<■  Imreaii  da  president 
Hxecutes  par  J.  C.  Pfaff,  Berlin 
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Office  of  the  President 
Executed  by  J.  C.  Pfaff,  Berlin 


OTTO  WALTER-BERLIN 


Bureau  du  president 
Execute  par  J.  C.  Pfaff,  Berlin 
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PROF.  P,  SCHULTZE-NAUMBURG,  SAALECK   (KOSEN) 
Saalecker  Werkstatton  G.  m.  b.  H.,  Saaleck 


Chambre   a   coucher 
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Dining-room 
Executed  by  Gebr.  SchOndorff,  Dusseldorf 


PROF.  WILHHLM  KRBIS-DUSSELDORF 

Salle  a  manger 
Executee  par  Gebr.  SdiOndorff,  Dusseldorf 
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PROF.  R.  RIEMERSCHMID-MUNICH 
Ladies'  Parlour  Boudoir 

Executed  by  the  Deutsche  Werkstdtten  G.  m.  b.  H..  Dresdcn-Hellerau        Execute  par  les  Deutsche  Werkstdtteu  G.  m.  b.  H..  Dresde-Helterau 
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PROF.  PETER  BEHRENS-NEUBABELSBERG 
Railway-Hall  Hall  des  Chemins  de  fcr 

Built  by  Otto  Steinbeis  &  Konsorten,  Rosenheim  Execution:  Otto  Steinbeis  &  Konsorten,  Rosenheim 

and  Hermann  Kilgler,  Engineer,  Munidi  et  iingenieur  Hermann  Kttgler,  Munidi 
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PROF.  PETER  BEHRENS-NEUBABELSBERG 
Machine-Hall-  Galerie  des  macliiiics 

Iron  Constniction  by  Messrs.  Breest  &  Co.,  Berlin  Constructions  en  fer  par  MM.  Breest  &  Cie.,  Berlin 
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GEORG  METZENDORF-ESSEN  (Ruhr) 
Details  of  the  Workman's  Cottage  Details  des  maisons  ouvrieres 

Built  by  A.  Siebel,  Dusseldorf-Rath  Constriiites  par  A.  Siebel.  Diisseldorf-Ratli 

Furniture  executed  by  the  Rheinisdie  W'erkstdtten        Meublcs  executes  .par  les  Rheinisdw  W'erkstdtteu 
fiir  Handwerkskunst,  Essen  (Ruhr)  fiir  Handwerkskunst.  Essen  (Ruhr) 
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GEORG  METZENDORF-ESSEN  (Ruhr) 
Breakfast-table  of  a  Workman's  Cottage  Table  de  dejeuner  d'une   maison  oiivriere 

Executed  by  the  Rheinisdie  Werkstatten  Executee  par  les  Rheinische  Werkstdtten 

fur  Handwerkskunst,  Essen'JRuhr)  filr  Handwerkskunst,  Essen  (Ruhi) 
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ALBERT  GhsMNLi^^-CHARLOTTENBURO 

Dessin  pour  Linoleum  (No.  9358)  Design  for  Linoleum  (No.  9358) 

Delmenhorster  Linoleum-Fabrik,  Delmenhorst 

Anker- Marke. 


)©©©©© 

>©©©©© 
>©©©© 


JWS^ 


PROF.  PETER  BEHRENS-NEUBABELSBERG 


Dessin  pour  L.ui.^.^-nni  /Vo  9340) 


Delmenhorster  Linoleum-Fabrik,  Delmenhorst 
Anker-Marke. 


Design  for  Linoleum  (No.  9340) 


Dp'.^lll    Tir:-.-;-  I  -I',-.! 


PROFESSOR  BRUNO  PAUL-BERLIN 

Design  tor  Linoleum  (.No.  9385) 
horster  Linoleura-Fabrik,  Delmenhoret 
Anker-Marke. 


ROFESSOR  BRUNO  PAUL-BERLIN 


Linoleum-Fabrik,  Delmenhorst 
Ankcr-Marke. 


Design  for  Linoleum  (No.  9376) 
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HF.INRICH  MITTAO'fi/u\<JvFR 
lixhibition  -case  of  H.  Bahlien.  Hanover 


H  F.I  N  RICH  MITT  A  u-n.uSu  VRE 
Vitrine  de  H.  Bakisen.  Hanovre 


Anker-Marke. 
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HF.INRICH  MITTAG-HANOVER 
Exhibition  -  case  of  H.  Bahlsen,  Hanover 


HEINRICH  MITTAG-HANOVRE 
Vitrine  de  H.  Bahlsen,  Hanovre 
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PROF.  THEO  SCHMUZ-BAUDISS,  BERLIN: 


HANS  SCHWEGERLE-BERLIN :  Europe 

Execution:  Executed  by: 

Manufacture  royale  de  Porcelaine.  Berlin 
Royal  Manufactory  of  Porcelain,  Berlin 


Assiette  decorce 
Decorated  Plate 
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Dancers 
Executed: 
Royal  Manufactory  of  Porcelain,  Berlin 


A.  AMBERG-BERLIN 


Danseuses 
Execution : 
Manufacture  royale  cle  Porcelaine,  Berlin 


HANS  PUCHEGGER-BERUN 
Panther  group  Panthcres 

Executed  by:  Royal  Manufactory  of  Porcelain.  Berlin        Execution:  Manufacture  royale  de  Porcelaine,  Berlin 
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Pottery 
Executed  by:  Tonwerke,  Kandeni 


PROF.  M.  LAUGER-CARLSRUHE 

Crrainiqiies 
Executees  par  les:  Tonwerke.  Kandern 
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PH.  ROSENTHAL  &  CO.  A.-G  .  SELB  (Bavaria:  Baviere) 
Porcelain  Porcelaines 


JUL.  V.  GULBRANDSEN-SELB 

Vases 

E.xecuted  by:  E.xccutes  par: 

Ph.  Rosenthal  if-  Co.  A.-G..  Selb  i Bavaria:  Baviere) 
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5  6 

Fig.  1.  2.  4.  5  THEOD.  KOERNER-MUNICH.    Fig.  3.  6  CHR.  WITTMANN-MUNICH 

Executed  by:  r.xi'cution: 

Royal  Bavarian  Porcelain  Manufactory,  Nymplienburg  Manufacture  royate  havaroise  de  Porceiaine  de  Nymphenhurg 
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Fig.  1- 


7  3 

Beaten  Metalwork 
designed  and  executed  by: 
-8  EUGEN  EHRENBOCK-MUNICH. 


Objets  en  metal  repousse 
Dessines  et  executes  par: 
Fig.  9  STEIN IC KEN  &  LOHR-MUNICH 
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PROF.  PAUL  HAUSTEIN-STUTTGART 


KARL  WAHL-HEILRRONN 


Beaten  silver-work 
Executed  by  P.  Bruckmann  d-  Sons,  Heilbronn 


Objets  en  argent  repousse 
Executes  par  P.  Brudimann  d-  Fits,  Heilbronn 
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I  RANZ  BORES-STUTTGART 
Beaten  silver-work  Objets  en  argent  repousse 

Executed  by  P.  Brud;mann  &  Sons,  Heilbronn  Executes  par  P.  Bruckmann  &  Fits,  Heiibronn 
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CARL  STOCK-FRANCFORT  (MAIN) 
Beaten  silver  work  Objets  en  argent  repousse 

Executed  by  Executes  par 

P.  Bruckmann  &  SOhne,  Heitbronn 
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PROF.  BRUNO  PAUL-BERLIN 
Lamps  Lampes 

Executed  by  RicJi.  /..  F.  Schiilz.  Berlin  Executees  par  Rich.  L.  F.  Sdiiilz-Berlin 
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PAUL  BISCHOFF-BERLIN 
Cloiiis  and  Lamps 
Executed  by  Ricii.  L.  F.  Sdwiz,  Berlin 


Penduh's  et  lampes 
Exeutees  par  Ricli.  L.  F.  Sdmlz,  Berlin 
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A.  VON  MAYRHOFER-MUNICH 
Beaten  silver-work  Objets  en  argent  repousse 


PROF.  ERNST  PETERSEN-BERLIN 

Altar-diandeliers  Chandeliers  d'autel 

Executed  by  Goedke  (('•  Bchnke,  Berlin  Executes  par  Goedke  («'•  Behnke.  Berlin 
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PROF.  M.  DASIO-MUNICH 

Medals  Mcdaitles 

Executed  by:  Executees  par 

Carl  Poellath,  Sduobenhaiisen- Munich 
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Breuer, 


juci  ,   Robert 

German  arts  and  crafts  at 
the  Brussels  exhibition 
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